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WEBSITE URLS
The following are recent sites for which I have written all initial content. As
these are live sites administered by people other than myself, some
content may have been modified.

www.sync2picture.com
Site specializing in music licensing for film and television
www.air-packet.com
Wireless technology distribution firm
www.naviciti.com/oldsite/
Mapping technology and web consulting firm
www.pieceofcakeliqueur.com
Alcoholic beverage manufacturer/distributor
www.123.net
Wireless communication services firm
www.estoyaquicostarica.com
Costa Rican vacation resort

MEET YOUR NEXT 300,000 CUSTOMERS.
In February, 300,000 visitors will come to downtown Detroit for the Superbowl –
people who need to know where to go, what to do, how to get there, what’s going
on, and when it’s happening.

So introduce yourself.
MapDetroit.com is Detroit’s groundbreaking free electronic guide to everything and
everywhere to see, do, and buy in the downtown area—free to use, free to be listed
on. And now we’d like to offer you an opportunity to promote your business, attract
new customers, and provide valuable information to your clients – again, all for free.
MapDetroit will be distributing a limited number of electronic touchscreen Interactive Information Systems for use in downtown Detroit’s best clubs, restaurants,
hotels, nightclubs, and entertainment venues. These wi-fi enabled information
stations will provide users with a free guide to every street, business, and event
happening in town – and they’ll provide you with a powerful means of attracting new
customers.
In exchange for hosting a MapDetroit Interactive Information System on your
premises, you’ll receive a full-screen Flash advertisement for your firm on all other IIS
kiosks as well as your own, and highlighted placement for your firm on the

Touch screen
Wi-fi enabled
Stand up model shown

MapDetroit.com system, in addition to a complete listing of your company’s address,
contact information, key features, and URL. If you so desire, patrons of your firm will
be able to access wi-fi internet as well – saving you the expense and effort of buying
your own wi-fi system.
Again, this system is provided entirely free of charge, now and in the future. Want
one? Just ask. But act fast: There are more than 1800 businesses in downtown
Detroit – and only a few IIS kiosks to go around.
Questions? Feel free to contact us: info@mapdetroit.com or 313 965 4419

Touch screen
Wi-fi enabled
Desktop model shown

ABOUT NAVICITI
A major city. A nature preserve. A sports arena. A shopping mall. A factory floor. Naviciti builds branded
and customized rich-media mapping systems that let people not only find their way around, but see a
place, experience it.
For any site or destination, Naviciti can create an immersive virtual environment that enables users to
quickly and easily locate points or events of interest, and experience the sights and sounds through audio,
video, live cameras, and other media. Our systems engage, inform, and entertain – and provide a direct
communication channel to a precisely-targeted clientele, at precisely the point at which they make vital
activity or purchasing decisions.
We enable users to actively explore environments, following self-defined paths, looking from self-chosen
perspectives. And we enable our clients to build relationships with these users, and communicate directly
to them – to teach, sell, persuade, or entertain.

ABOUT MAPDETROIT.COM
MapDetroit.com is the first truly interactive guide to places and events in downtown Detroit. The MapDetroit system enables users to access up-to-date information on over 1800 businesses in the downtown
area, as well as streets, mass transit, parking facilities, and points of historical interest. A continuallyupdated Events guide provides information on arts, entertainment, and sporting events taking place
throughout the downtown area.
The MapDetroit system has recently been expanded to include Belle Isle Park, and additional key destination areas such as Midtown and Royal Oak are coming soon.

ABOUT MAPBELLEISLE.COM
MapBelleIsle.com was created by Naviciti as a public service to the City of Detroit, its residents, and park
patrons. MapBelleIsle is the first system to successfully integrate Macromedia Flash, the GoogleMaps
API, and the proprietary MapPlatform technology to provide visitors with both Flash and satellite photo –
based maps.

FOR MORE INFORMATION
info@naviciti.com • www.naviciti.com • (313) 965 4419

INTERVIEWS

Assault with a Smile

MELVINS

by David B. Livingstone
Photos by Dominique Spina
It’s one of those nights when everyone seems to be screaming.
First at the Magic Stick; then in the normally-desolate lobby of
the Ramada on Cass; finally in Lafayette Coney Island, where
clatter and clamor are drowned beneath repeated barks of
“chili cheese fries.” It’s three AM, the morning of September
12, and the Melvins are in search of sustenance following a 90minute set. Silence, even relative silence, is elusive.
Buzz Osborn, Dale Crover, and Kevin Rutmanis are tired.
It’s late. And there isn’t much time - the band heads for
Cleveland bright and early - and there’s a lot to talk about.
Their just-finished set at the Magic Stick; their just-released
collaboration album with English gloom-industrial guru
Lustmord; their about-to-be-released disc with Jello Biafra; the
monstrous coffee table book they just published, Neither Here
Nor There, which doubles as a “greatest hits” album. Beyond
that, it’s the 20th anniversary of drummer extraordinaire Dale
Crover’s first performance as a Melvin - September 11, 1984.
I am healthily skeptical. Really, September 11? “Yes, As
far as we can tell. September 11, 1984. It was also the date that
those cowards crashed those planes...” Buzz says.
“Which I predicted,” Dale asserts.
“Dale predicted that. He said there would be a new divine
wind,” Buzz agrees.
“I knocked over my two cymbal stands, and I said ‘this is
what’s going to happen about eighteen years from now.’”
Sarcasm has a sizeable place in the Melvins’ ethos. Despite
the apocolyptic volume, distorted roar of the guitar, and often
funereal trudge of their tempos, they leave the overseriousness
associated with many of their contemporaries at the door.
Humor, grim though it may be, is one of the band’s main
ingredients - even if many of their fans don’t get (or even
notice) the joke. Album titles like Pigs of the Roman Empire
and Hostile Ambient Takeover are funny. Redoing “Smells Like
Teen Spirit” with Leif Garrett on vocals (and actually
improving the song) was funny. Wearing matching muu-muus
onstage is funny. But audiences can be forgiven for thinking
that there just might be an undercurrent of malice, and that the
biggest joke might be on them.
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It’s an impression that The Melvins Trick and Riddle Book
does little to dissuade. It’s a CD-sized book oddly free of tricks,
and with only a few riddles (and no answers). Seems there
wasn’t enough room for such things once all the necessary
photos of car and motorcycle accidents, pictures of mummified
cats, and enlarged tick heads found their way in. So what was
the trick? “They got you to buy it,” Maureen Crover deadpans.
“No, we gave him one,” Buzz answers. “We tricked you into
taking one for free.”
“We met this guy in Minneapolis, a graffiti guy, who’d put
together a few little things like that. So we sent him a bunch of
images, and he put it all together. I love stuff like that. I’m so
happy with those sorts of things. I guarantee you that there will
be more stuff like that in the future.” Like what? “A DVD. But
I’ve got to think of an angle for it. It’s got to be like the book;
you’ve got to be just as confused when you’re done watching it
as when you start.”
Beyond sarcasm, Melvins Family Values also necessarily
entail doing things differently, both from everyone else and
from their own prior efforts. They’re probably the first band to
emerge from the various idioms critic-types have assigned them
to (metal, grunge, punk, blah blah....) to have produced their
own coffee table book - Neither Here Nor There, a monstrous
hardbound tome filled with amazing art and writing - none of
which has much at all to do with the Melvins.
“We got the idea to do the book a couple of years ago. We
were selling the trilogy gatefold vinyl, and the idea popped into
my head that it was like a book. Then I went and looked at a
whole bunch of rock books and I realized how stupid they all
are. I knew I didn’t want to do anything like that,” Osborn
explains. “So then it was a matter of thinking of a way to make
it happen that would be amusing to me and not totally
pointless. And avoiding completely any kind of biography type
thing, which I think is horribly boring. It’s got all kinds of
different artists and writers. Once it got started, it didn’t take
long for me to realize that this was going to be really fun and
cool. It was a lot of hard work, at least a year and a half.
Fortunately my wife (Mackie Osborn, designer of CD packages
for the likes of Tricky) is a designer, so that end of things was
pretty well covered.”

INTERVIEWS

I note that the Melvins book seems to have already been
influential, as Buzz has just bought Krist Novoselic’s recentlypublished Of Grunge and Government.
“I’d like to think that if I had sold upwards of 20 million
albums, I’d come up with something a little better than a halfassed paperback ghostwritten by a couple of chowderheads
from who knows where. It makes our book look like the Bible.
Or at least the tax code book.”
The Melvins’ latest album, Pigs of the Roman Empire, was
created in collaboration with English industrialist Lustmord;
continuing a longstanding trend, the album marks a departure
from anything fans might find familiar. Brooding electronics,
noise bursts, odd atmospherics suddenly interrupted by a
trademark Les Paul snarl. “I had the idea to do an album with
him a long time ago. And these things can take longer than you
imagine. At least three years ago, I heard his stuff and thought
that it would be a cool collaboration.
“There are true collaborations, and then things that are
mostly us, others that are mostly him. It’s unlike anything we’ve
ever done, which is what attracts me from the very beginning.
We did our stuff in LA at the same place we did Hostile
Ambient Takeover. He did his own stuff in his own studio. It’s
everything I like about making music; it’s something different
than anything we’ve done, and he’s an interesting character
who’s added things we never would have thought of. I think it
came out really good. Kevin calls it our Dark Side of the
Moon.”
Pigs of the Roman Empire was released to an eagerlywaiting world in August. But in one of those career-killer sort of
moves that record label execs would usually scream about (but
of the sort that the Melvins seem to do habitually), they’ve
already got their next disc ready for October release - a
collaboration with Jello Biafra, who joined them onstage at the
Magic Stick. “Jello got interested in us way late in the game.
And I don’t know how interested he really is in us, but enough
to give it a whack,” Buzz says. “When we got an opportunity to
do something with him, it seemed weird enough and too much
of a golden opportunity to pass up.”

appearance onstage at the Magic Stick came as a welcome
surprise to the several hundred fans in attendance, and it was
all that was needed to spur an already-cyclonic mosh pit to
fevered new heights. Live and on record, it’s an odd pairing that
works extremely well, with Biafra’s polemics meshing well with
the band’s blunt-force-trauma sound. “I think it’s good; I’m
happy with it,” Crover says. “It’s been an interesting
experience, and it’s going to be a very interesting result, for
sure.”
“I like working with Jello because he means it,” Rutmanis
says. “It’s good to be around somebody who’ll practice what
they preach.” Live, Jello practiced by spending half of
“California Uber Alles” crowd-surfing. “You won’t find me
diving out there at that age,” Crover says admiringly. “You
won’t find me diving out there, period,” Osborne replies. “He
likes people a lot more than I do.” It was a fitting finale to a set
that included the blaring of Rutmanis’ pedal-triggered fire
alarms, the screeching of one of his custom-made doll voice toys
(“You give the best happy hugs ever” sounds different distorted
at 120 decibels), and ninety full minutes of sound-cudgel
wielded by the sole credible survivors of the once-vaunted
northwest music scene.
It was a fitting commemoration of Crover’s 20th year as a
Melvin, and Osborn treated the occasion with all of the
reverence it deserved. “Detroit is our third favorite place to
play, right behind Las Vegas and Des Moines,” he told the
crowd. What’s so great about Des Moines? “Nothing, really.
This is actually the finest place in the world to play. On the way
in, we saw an operating old folks’ home with a 20 foot pile of
garbage in front of it. It doesn’t get any better than that.”
“Somebody OD’d in the bathroom on chop chop charlie,”
Buzz says. Was that the first overdose at a Melvins show?
“What, that wasn’t a band member?” Kevin asks. “So no, it
wasn’t,” Buzz concludes. “What exactly is an overdose? We’ve
had severe underdoses. But it’s not like we’re almost out of
people. There are more dumb junkies where that came from.”
Subtle and sensitive to the last.•••••

And a golden opportunity it was indeed. Biafra’s
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BOOK REVIEW FOR DETROIT FREE PRESS
COCAINE NIGHTS By J.G. Ballard, Counterpoint/Perseus, Washington D.C., 1998.
329 pp.; $23.00.
There's something wrong with Estrella Del Mar, the lazy, sun-drenched retirement
haven on Spain's Costa Del Sol. Lately this sleepy hamlet, home to hordes of well-heeled,
well-fattened British and French expatriates, has come alive with activity and culture; the
previously passive, isolated residents have begun staging boat races, tennis competitions,
revivals of Harold Pinter plays, and lavish parties. At night the once vacant streets are
now teeming with activity, bars and cafes packed with revelers, the sidewalks crowded
with people en route from one event to the next.
Outward appearances suggest the wholesale adoption of a new ethos of highspirited, well-controlled collective exuberance. But there's the matter of the fire: The
house and household of an aged, wealthy industrialist has gone up in flames, claiming
five lives, while virtually the entire town stood and watched. There's the matter of the
petty crime, the burglaries, muggings, and auto thefts which have begun to nibble away at
the edges of Estrella Del Mar's security despite the guardhouses and surveillance
cameras. There's the matter of the new, flourishing trade in drugs and pornography. And
there's the matter of Frank Prentice, who sits in Marbella jail awaiting trial for arson and
five counts of murder, and who, despite being clearly innocent, has happily confessed.
It is up to Charles Prentice, Frank's brother, to peel away the onionlike layers of
denial and deceit which hide the rather ugly truth about this seaside idyll, its residents,
and the horrific crime which brought him here. But as is usually the case in a J.G. Ballard
book, the truth comes with a price tag attached, and likely without any easing of
discomfort for his principal characters.
Cocaine Nights marks a partial return on Ballard's part to the provocative, highlysuccessful mid-career methodology employed in novels such as Crash and High Rise:
after establishing himself as a science fiction guru in the 1960s, Ballard stylistically
shifted gears towards an unnerving, futuristic variant on social realism in the 1970s. Both
Crash and High Rise were what-if novels, posing questions as to what the likely results
would be if our collective fascination with such things as speed, violence, status, power,
and sex were carried just a little bit further: How insane, how brutal could our world
become if we really cut loose?
Cocaine Nights asks a question better suited to the '90s, the age of gated
communities and infrared home security systems: Does absolute security guarantee
isolation and cultural death? Conversely, is a measure of crime an essential ingredient in
a vibrant, living, properly functioning social system? Is it true, as a character asserts, that
"Crime and creativity go together, always have done," and that "total security is a disease
of deprivation"? Suffice to say that the answers presented in Nights will be anathema to
moral absolutists; the world of Ballard's fiction, like life in the hyperkinetic, relativistic
1990s, abounds with uncomfortable grey areas.
On the surface, Cocaine Nights is a whodunit and a race against time, but as it
proceeds—and as preconceived conceptions of good and evil begin to dissolve—it
evolves into a thoughtful, faintly frightening look at under-examined aspects of 1990s
western society. As is his wont, Ballard confronts his readers with some faintly

outlandish hypotheses unlikely to be embraced by many, but which nonetheless serve to
provoke both thought and a bit of paranoia; it's a method that Ballard has developed and
refined on his own, and as usual, it propels his novel along marvelously.
Nights doesn't have either the broad sweep or brute impact of the landmark Crash,
but it retains enough social relevance and low-key creepiness to more than satisfy
Ballardphiles. As is often the case in Ballard's alternate reality, it's a given that his most
appealing, human characters turn out to be the most twisted, and that even the most
normal of events turn out to be governed by a perverse, malformed logic; that this logic
turns out to be grounded in sound sociological and psychological principles is its most
horrific feature. David B. Livingstone
Three Stars

FEATURE FOR DETROIT FREE PRESS/SIGNATURE MAGAZINE
IN DEPP’S FOOTSTEPS
Grosse Pointe Farms Teen To Sail Aboard “Pirates Of The Caribbean” Tall Ship
David B. Livingstone
If 13-year-old Grosse Pointe Farms resident Welling French is forced to write the
dreaded “What I did this summer” essay upon his return to school this Fall, at least he’ll
have plenty of interesting subject matter.
Welling is spending eight weeks of his summer camping in Vermont – but it’s the
next item on his busy engagement calendar that is likely to capture his classmates’
attention. He and five of his closest friends will sail aboard the SS Providence, a 110-foot
“Tall Ship” recently featured in the Johnny Depp film “Pirates of the Caribbean – Dead
Man’s Chest” when it departs from its home port of Providence, Rhode Island on August
21.
The four-day trip was initially offered as an item in a charity auction to benefit the
Grosse Pointe Academy, and was presented to Welling as a 13th birthday present. An
original plan to sail throughout the Great Lakes had to be abandoned when storm damage
resulted in the closure of locks on the New York canal system, preventing the Providence
from travelling to Port Huron, its intended point of departure.
“Tall Ship” is a loosely-applied term used to describe a traditionally-rigged
sailing vessel. The Providence is a faithful 1976 replica of a revolutionary war craft
initially piloted by legendary admiral John Paul Jones, which sank or captured some 40
British vessels during the course of the war. The original Providence began as a
merchant vessel owned by one John Brown, whose family founded Brown University. At
the outbreak of the war, Brown sold the Providence to the Continental Congress, making
it one of the first five ships in the United States Navy.
Welling’s mother, Hadley French, says her son is eagerly looking forward to
sailing on the Providence. “He’s so excited. Wide-eyed excited. He was jumping up and
down,” Hadley says. “He is absolutely a history fanatic – loves it.”
Hadley French shares her son’s excitement, and is enthusiastic about the
educational opportunities the trip will afford him. While on board, Welling and his
friends – fellow Grosse Pointers Christopher Stroh, Eric Huebner, Grace Rentschler,

Jackson Krieger, and Mack Day – will take an active role in the ship’s operations while
learning about shipboard life. “I sailed when I was much younger. My husband, who is
now deceased, sailed. Welling has not had this experience,” French says. “Rules and
regulations, standing orders, going aloft - they teach the kids all sorts of different
navigational things. They even take turns on watch. I hope he gains some sailing
experience, and knowledge about the history of the tall ships.”
In the latest “Pirates” movie, the unfortunate Providence is devoured by a sea
monster. In its less-eventful offscreen existence, the Providence serves as a “floating
classroom,” conducting an ongoing series of educational programs for teens, primarily in
its home port of Providence, Rhode Island. According to Kathleen McQuillan-Hofmann,
spokesperson for ship administrators the Providence Maritime Heritage Foundation, the
ship teaches the sorts of lessons Hadley French is interested in. “Kids learn to do things
hands on, take responsibility, work together, and follow instructions - things that they
will use in their lives,” McQuillan-Hofmann says. “The likelihood that the kids we work
with will become deckhands or captains is pretty remote, but having experiences where
they push themselves a bit and having those kinds of life skills are things you can always
look back on with pride, and can hielp you in another difficult situation in life, knowing
that you can accomplish wonderful things.
“It’s a great equalizer. It doesn’t matter how much money you have or what your
background is when you’ve got to raise sails together. It provides a chance for people to
come together and learn.”
As yet, the Providence is slated to embark without set ports of call, although
destinations such as Newport, Mystic Seaport, and Long Island are likely contenders.
Aboard the Providence, it’s the onboard rather than the offboard experience that counts
the most. “It’s mostly about being out sailing, getting some training, and learning about
navigation,” McQuillan-Hofmann says. “Our primary emphasis will be on sailing, not the
destination.” During the four-day excursion, Welling and his friends will work alongside
the ship’s standing crew, manning the tiller, “going aloft,” and learning to use both
traditional and contemporary navigation methods.
Hadley French is hopeful that her son’s shipboard experiences will provide
memories for a lifetime. “Welling is focused on the experience of being on one of these

ships. He thinks it’s awesome,” she says. “I think that the most wonderful thing is the
opportunity to do something like this with friends. You build great friendships doing
things like this, and I’m sure they all will.”

ARTICLE FOR INSIDER NEWSLETTER
ALL THAT MONEY CAN’T BUY:
Understanding Inflation – Despite “Ignorance By Design”
David B. Livingstone
Despite its effect upon our lives, inflation is poorly understood by the general public.
Beyond its broadest-brush definition as a rise in general prices over time – coupled with
the prevailing generalized sentiment that this is “bad” - few Americans outside of the
economic and investment communities have any considerable appreciation for inflation’s
causes or effects, let alone the mechanisms used for its measurement. As a consequence,
few are in a position to understand how economic data stands to be manipulated for
popular consumption, or what ends this manipulation may serve.
The dictionary defines inflation as “a persistent, substantial rise in the general level of
prices related to an increase in the volume of money and resulting in the loss of value of
currency.” As this definition extends beyond the laymen’s simple understanding of higher
prices at the supermarket checkout line or at the gas pump, it is certainly more useful
when it comes to comprehending the current gyrations in financial markets or the
precipitous decline in the value of the dollar versus other global currencies. Even so, this
definition only hints at a description of a broad, far-reaching phenomenon whose material
consequences at the international, national, local, and individual levels stand to be
immense in scope over the coming years.
Some of the confusion surrounding inflation stems from the federal government’s own
approach to the subject. In recent decades, officials – primarily those in the Bureau of
Labor Statistics – have taken to modifying the definitions, methodologies, and metrics
used to measure and describe inflation, explaining their actions as efforts to attain a
higher degree of accuracy with regard to results and forecasts. A pessimist’s assessment
of these activities would, on the other hand, hold that they were undertaken for nakedly
political ends: By “changing the yardstick” through which inflationary data is measured
and changing the terminology through which it is explained, officials are able to
obfuscate less-than-palatable information, conceal poor performance, and restrain
consequent impulses towards negative corrections within financial markets.
A public with a minimal grasp upon the concept of inflation itself is in a poor position
when it comes to apprehending the nature and the scope of such changes, or in
appreciating their sweeping consequences. Two such changes within the past two decades
are particularly worthy of note:
• Beginning in 1997, the Bureau of Labor Statisics chose to omit both fuel and food
prices from its Core Consumer Price Index surveys;
• In 2006, Federal Reserve ceased reporting M3 aggregate figures concerned with
currency supply, specifically with regard to the rate at which U.S. currency was
being printed and distributed.
The immediate and obvious consequence of both these changes is that it becomes much
more difficult to formulate a highly accurate assessment of inflation and inflationary

trends at any given point in time—particularly in regard to gauging the actual “cost of
living” impact upon consumers. As a result, meaningful working, day-to-day projections
become that much more difficult to formulate, particularly for non-specialists. In practice,
a public benefit of such obfuscation is a mitigation of impulses towards market (or
popular) panic; a private benefit, reserved for those charged with shepherding U.S. fiscal
and economic policy, is that it is more difficult to trace their actions or lack thereof to a
measurable economic consequence.
This is not to say that such consequences do not exist, as anyone who has taken note of
$1000 gold or $110 oil in recent weeks can attest to. Some of those who have taken
note—and with considerable alarm—have created a virtual cottage industry of tracking
the data that the Federal Reserve and the Bureau of Labor Statistics have abandoned, and
providing their prognostications to similarly-worried audiences of website visitors and
newsletter subscribers. One such firm, John Williams’ Shadowstats.com, makes it its
practice to measure consumer prices and inflation by their traditional, historic indices
rather than by the government’s recently adjusted metrics. Shadowstats.com maintains its
own M3 money supply calculations, and factors energy and food into its inflation figures.
The resulting figures are, at least at first glance, sufficient to cause even the most
seasoned investors some degree of alarm.
Shadowstats.com’s M3 figures indicate a current rate of increase in the money supply of
nearly 18% annually - more than double the 8% official rate in effect in 2006, at the time
official M3 reporting ceased. (1) Likewise, Shadowstats’ current inflation figures for
2008 show a rate of nearly 12%, as opposed to the approximate 4% official figure. (1) If
the site’s figures are indeed correct, it is no wonder the economy’s stewards at the
Federal Reserve would be disinclined to continue reporting results based upon traditional
metrics.
Unfortunately, the bad statistical news doesn’t stop there. The site also projects firstquarter 2008 GDP growth rate, as measured by traditional rather than current methods, of
negative two percent, and unemployment estimates substantively higher than official
figures (the site continues to count “discouraged workers” who have been unemployed
for over six months, a group who have been omitted from the official government
statistics since the Clinton administration). (1) It seems reasonable to assume the
diminished demand for commodities and goods suggested by both a high unemployment
rate and a sluggish GDP are in fact acting as mitigating factors on inflation, and that
inflation rates would be higher still otherwise.
Other experts hold a divergent range of opinions in regard to inflation’s actual rates and
true causes. Some increasingly cite the European and U.S. push towards biofuels as a
driver behind skyrocketing agricultural commodity prices. (2) Others emphasize
increased third-world demand for commodities, or commodity speculation triggered by
anemic interest rates (3) in addition to the growth in the money supply. The nearly
universal belief seems to be, however, that inflation stands to pose significant challenges
in an already troubled U.S. economy, and that overly-rosy government assessments will
do little to help in meeting the challenges this outlook poses.

In the area preceding the dot-com bubble, and even in the big-borrowing housing bubble
years that followed, many Americans could afford to ignore inflation and the quiet
machinations surrounding it. As price rises start to be felt in Americans’ pocketbooks,
however, this stands to change: U.S. Consumer Price Index data released in January,
2008 indicated an overall food cost increase of 4.9%, with the price of groceries
themselves increasing 5.6%, during 2007. What seems certain is that in an era marked by
rising prices, a highly competitive job market, a collapsing dollar, and a badly-wounded
real estate market, ignorance becomes perilous. What we don’t know can hurt us—and
already has.

(1) Shadowstats, http://www.shadowstats.com/alternate data
(2) Loch Adamson, “Fueling Opportunity,” Alpha Magazine,

February 2008.
(3)James D. Hamilton and Menzie Chinn, Econbrowser,

http://www.econbrowser.com/archives/2008/03/would_you_like
.html#more

Financial Planning Isn’t
Supposed To Be This Easy.

It isn’t supposed to be Free, either.
Things change.

And it does it all for free.

And where financial planning is concerned,
it's NetPlanner™ that's changing them.
NetPlanner is the web's first free, comprehensive financial planning service. It's a
completely secure, completely private
system proving fully personalized planning services tailored to each user's
needs. Budgeting, college planning, goal setting, retirement
planning, debt reduction —
NetPlanner does it all.

Free to the user. Free to your company. Free to
your site, organization, or affiliation group.
If you'd like to offer the web's only free,
complete financial planning service to your
employees, members, or site visitors, check out
NetPlanner at www.lucidfinancial.com.
Or contact us at info@lucid financial.com.

Because planning ahead isn’t just
for those who can afford not to.
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ASL Clubs help make
communication possible.
For everyone.
American Sign Language, or ASL, is the language of choice for many of the more than thirty
million Americans who are deaf and hard of
hearing. Every day, ASL makes communication,
collaboration and cooperation between Deaf and
hearing people across the country in courtrooms,
in classrooms, in public meetings, at entertainment events possible - anywhere that people
need to understand or be understood.
The ASL Club in your school or community plays
an important part in making it happen. By providing support to individuals learning ASL, by
promoting ASL in the wider community, and by

building awareness of ASL’s vital role as a primary
means for communicaiton and self-expression for
deaf and hard of hearing individuals, your ASL Club
provides an invaluable public service. It is support
from people like you that allows this work to continue.
Your support for your school or community’s ASL
Club helps to provide a firm foundation for ASL education, allowing the club to pursue the educational,
practical, and recreational pursuits necessary to
attract new members and remain viable, active, and
engaged in the community.

What giving gets you...
Something amazing happens when the worlds of American Sign Language and popular
music meet: A beautiful new art form is created, and music culture is finally made accessible to millions of Deaf and hard of hearing people.
Your $20 gift to your local ASL Club helps us to help others—but there’s something in
it for you, too. The Deaf Performing Artists Network’s It’s Everybody’s Music, Vol. 1 is a
groundbreaking collection of ASL-centric music videos featuring songs from artists such
EMINEM, CHRISTINA AGUILERA, JOHN MAYER and more.
This special DVD release is the first ASL video compilation of its kind. Get one for
yourself, as a gift for a friend, or as a donation toa library or school - you’ll be supporting
Deaf artists and performers, and helping to build awareness of Deaf creativity.
T h a n k Yo u F o r Yo u r S u p p o r t

TH3YN3V3RSL33P

Finally, the product the world has been waiting for: A belt sander for human minds.
TH3YN3V3RSL33P’s debut CD Mother Nature Sings Her Lullaby is a double-barreled blast of musical
mayhem designed to slice, dice and dismember while laughing all the way – ten choice morsels of razorriddled, no-quarter-given rock and roll. As addictive as candy-coated crystal meth, as relentless as a
truckful of rattlesnakes, Mother Nature infuses this most used and abused of musical genres with a manic
intensity, fevered urgency, and steamroller-strength ultra-pummel of a sort that haven’t been heard in years
– if ever.
Start with the opening cut, “Heaven In Hell”: A blurry crescendo of echo-drenched guitar notelets burst
from the speakers like thousands of shards of colorful broken glass; at the four count, the rhythm section
kicks in, already in overdrive – jungle-hate drums and boa constrictor basslines laying the foundation for a
swift plummet into a parallel nightmare universe. The vocal delivers the coup de grace: Now barking, now
pleading, now growling like a slightly rabid rottweiler. This, dear friends, is the sound of Pat Boone being
fed headfirst through a wood chipper while a blackened sky rains anvils and clawhammers to the
accompaniment of a children’s choir. And they’re just getting warmed up.
Throughout the ten-song expanse of Mother Nature, TH3YN3V3RSL33P skip across genres and sonic
textures as forcefully and effortlessly as stray bullets ricochet around a crowded room: punk, metal, surf,
noise, and myriad sub-styles plop onto the TH3YN3V3RSL33P dissecting table to be smashed to bits,
strained through a filter of sonic filth and expelled through tortured speakers, all the better to irretrievably
warp impressionable minds. By the time the album’s closing cut rears its demented head—a psychedelicsquall rendition of the ‘60s apocalypse classic “Morning Dew”—the listener has been catapulted, bruised
and ecstatic, into a damaged day-glo personal apocalypse.
Who knew the end of time could be so much fun? Mother Nature Sings Her Lullaby is the one-way ride to
Damageville that you’ve been waiting for. Hop on board and hang on.
Mother Nature Sings Her Lullaby is a MAD QUEEN RECORDS release.
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ALTIN HOLDINGS, L.L.C. ANNOUNCES 22.56% ESTIMATED ANNUAL
RETURN FOR ALTIN FUND
ROCHESTER, MI – Altin Holdings, L.L.C., a Michigan-based investment firm, has
announced an estimated 22.56% annual return in 2008 for its signature Altin Fund
managed futures fund. The Fund’s strong performance stands in sharp contrast to
deflating stock indices and a broader market landscape buffeted by a succession of
financial crises.

The Altin Fund reported a 3.82% return for the month of December.

“I am enormously pleased to be able to report these extraordinarily positive results for
2008,” states Altin’s Managing Member of General Partners Sebastian Lucido. “The past
year has not been kind to the vast majority of investors, to stocks, or to financial services
firms, and there has been tremendous pain felt throughout not only the American
economy, but around the world, and there are few indications that 2009 stands to be
much of an improvement. In the face of such circumstances, it can only be with pleasure
and relief that I am able to report to you that not only have we successfully held our own,
but that we have managed to greatly outperform the broader market and the vast majority
of our competitors in the investment services field.”

Altin Holdings, L.L.C. is a holding company created to administer the Altin Fund, a
managed futures “fund of funds.” Led by Lucido, the fund places investments via a
divergent array of carefully selected—and closely monitored—fund managers
worldwide, striving for diversity and non-correlation in investment strategies.

“I firmly believe that the Altin Fund’s current success stands as positive proof that even
in the most daunting and challenging of economic circumstances—and sometimes even
because of challenging circumstances—there remain an abundance of opportunities for
skilled managers to succeed,” Lucido says. “It is an unfortunate truth that too many in
this industry have failed to recognize warning signs and emerging trends in recent times,
or to act responsibly and flexibly to meet them. They and their clients are paying the
price for that. But even a sharply negative market dynamic, such as we are seeing at
present, contains opportunities for profit if you make the right choices at the right time.
Altin is fortunate to have managers capable of making these choices.”

Altin Fund is a financial services firm headquarted in Rochester, Michigan. For more
invformation, call Altin at (248) 413-6100, email Sebastian at sebastian@altinfund.com,
or visit the Altin website at www.altinfund.com.

